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INTRODUCTION
This chapter represents a larger project that attempts to think masculinity and colonialism together as historically diverse and contested terrains while simultaneously being attentive to the possibility of shared epistemologies and modalities in posing the problem of the modern subject.
1 I argue that modernity was a global phenomenon intimately linked to colonization, which relied on similar yet different logics of producing and governing subjects. Variations in place, time, and state power critically determined what kinds of subjects were (im)possible outcomes.
The inauguration of the modern masculine subject was fraught with multiple contradictions spanning numerous discursive, temporal, and spatial fields. It could certainly be argued then that to speak of some sort of overarching modern masculinity and at the same time to search for its manifestations within discrete contexts is essentially a misguided project; any particular instantiation is sure to disrupt the putative meta-narrative of masculinity. While I recognize this problematic in the study of masculinity, the ways nineteenth-century discourses of masculinity were written and performed attest to an understanding (however variable) of a general script of masculine subjectivity.
2 This piece focuses on one moment of the overdetermined and contradictory process through which that universalist discourse of Man sought to assert itself in the nineteenth century. Through a close reading of Ibrahim Fawzi's The Sudan of Gordon and Kitchener, this chapter attempts to illustrate the colonial dimension of masculinity.
3 It argues for an understanding of masculinity grounded in colonial relations in which race and racialization were fundamental concepts.
On the surface, Fawzi's two-volume work (which he had intended to be three volumes) appears as a typical memoir of an army officer providing detailed accounts of military engagements, political intrigues, tribal formations, topography, and so on. But a closer reading reveals a work that is not only a trenchant critique of both the Egyptian ancien régime and the new colonial order, but one that also graphs the process by which a man comes to recognize himself as a gendered and raced subject inhabiting conflicting social and political positions.
Fawzi's text represents a rich instance of the multiple transformations experienced by Egyptians in the nineteenth century, through which the very grounds of political discourse and social organization underwent radical shifts. His text can be read as enacting the drama of the creation of a colonial masculine citizen-subject. My particular interest is to demonstrate how this generative process occurs at the intersection of race and gender and thus problematizes the linearity ascribed to that process within nationalist narratives and the mimesis thesis of colonial narratives. In other words, Fawzi's text does not reveal a subject emerging from a state of eternal slumber to a reborn consciousness that was only a poor replica of a masterpiece already painted elsewhere.
A broader aim of this essay is to show that Egypt's encounter with black Africa produced ruling anxieties and new models of masculinity. As Eve Powell has argued, "bilad al-Sudan" played a critical role in the figuring of official Egyptian nationalism along racial lines.
4 Bilad al-Sudan (literally, "lands of the blacks") was part of a larger African stage that witnessed in the latter part of the nineteenth century multiple performances of colonial masculinity.
5 Ibrahim Fawzi's Al-Sudan bayn yadayy Gordon wa Kitchener will do the work of engaging nationalist and white myths of becoming while "mark[ing] an ethical moment" in the sense articulated by Michael Uebel:
Racial masculine identities thus describe a process of positioning: they name the ways raced men position themselves in relation to the past that has shaped them and to the future they will shape. They possess a history, but also the power to perform, or transform, that history. The power of transformation, the ways in which power is exercised or undermined, and the choices power necessitates and depends upon, all require a postulation of what ought to be, a recognition of the obligation the future places on the individual subject. 6 The sense of historicity and futurity Uebel refers to as definitive of "racial masculine identities" permeates Fawzi's text in revealing ways.
